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passage 1

1‘. ]] S T a ¢ -
when Russian bombs struck Ukraine two ycars ago,

Valeria Shnshcnok, a twenty-year-old aspiring fashion

photogl'apher’ took cover with her parents in a

pasement 10 Chemihiv, a city north of Kyiv. They

waited, restles's and anxious, as Russian forces laid
siege. In an effort to take her mind off things, Valeria
made a series of TikTok videos,»ineluding a bomb-
shelter riff on the “things that just make sense” trend,
in which users share their lives’ mundane absurdities.

She documented details of her life in the bunker—

preparing meals on a hot plate,. making coffee with a
blowtorch—and on forays outside She filmed destroyed
buildings and blast pits. Valeria channelled her anger

into deadpan an eye roll a bewildered hand flick, a
“what glves” headshake In the early weeks of the
war, Ukramlans found salve 1n dark absurdist humour.

Her videos went v1ral one amassed more than twenty

million views in _]ust three days. A week later, she

decided to leave Ukraine and to Jom millions of other

~ People ﬂeeing the war.



valeria’s videos,
She, found them “Completely

charming—and also‘l”eally weird,” Fegg told me-

couldn’t understand whe.. 1 : ,
ere her humour Was coming

from.” With that quest;
ion, Fegg’s documentary
Following Valerla Wwas set in motion. Fegg -then
tagged along as Vale.fla travelled across Europe€,
. finding temporary hOmes-in Berlin, Milan, and a village
out51de of Nuremberg, all the ‘while contmumg to
document her life on TikTok. She never lost her sense

of wry amusement at the whole Sltuatlon, at one point

comparmg “her pllgrlmage to “Keepmg Up with the

Kardashians.”

Before the war, Valeria had used her TikTok account

promote herself as a commer01a1 photographer. But

12 _media fame to take
le way, by

part in the war effort in a small but palpab
far. She

reaching viewers who watched events from @

began promoting 2 humanitaria‘nrorganisation in

Chemihiv, and she was able tO send financial help t©

her uncle, who had bee

His son, Valeria’s cousin, had died. Valeria told me

n injured in a bombing raid.

P.T.O.
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(hat it W85 her ability to ag) strangers for donations

for Ukraine and to see funds arrive “at ligh tning speed”
that brought hOme fOI' .her what her’ new platform

might mean. “I was, like, ‘Gee, no way!’” she recalled.

Many of the film’s 'scenes unfold to. the rhythm of a
speeding train or a rolling suitcase, as Valeria, cell
phone in hand, watches the scen.ery'rueh by, wanders
unfamiliar stree’es, and joiris a pro- Ukraine rally in a
public square. She borrowed a jaeket for a'S'talte of
the Union addrees at the European "Co'mmission after

a special 1nv1tat10n was extended to her and a handful

of other social- media Pel'SOIlalltles Fegg told me that
it was “this ‘stretch between being an 1nﬂuencer and-
belng a refugee” that she found the most interesting

as a filmmaker- “It held so much tension that I wanted

2
to portray who She was as a person.

Valeria Was born in-2001, ten years after Ukraine
' gained .indépenden.ce from Russia, and, unti] the full-
scale invasion, the country’s fraught, volatile politics
had given her and her generation a cynical outlook.

“To me, politics is a.dirty word,” she told me. “But
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then again, with the .
ar, now anything W€ touch 1s

olitics.” She was
: CIear‘eyed about the currents of

trauma VOYEurism and lnformation warfare that had
buoyed hel_‘ carly posts from Chemihi.v. «The people
who reposted my Videos~they were using me to get
clicks, but I was using them, too,” she told me. “I
reallzed that I can, say serious things, and that I
| reached people There were many people who wanted -

to listen to a young g1r1 and not some serious guy 1n

parllament._

One telling scene 1n the-film takes place in Germany,

where Valeria sits on a bedroom floor struggling to

record her answers to a list of interview questions

about Ukraine; far from home she is waging-a flght

She finds it absurd

of her own, searchlng for a voice.
that online trolls accuse her of using the 1nyas_10n to
ge't famous; she’d rather there never were a war in
' gures,

d to

of her favourite h1storlcal fi
et T hatcher: “They trie

out of the room and went,

the first place. One
she told me, is Margarl

blow her up, but she strode
‘Hah! Not so fast! ’ I just love it. A real woman.”

Valeria has since returned to Ukraine, and she is still

posting. (747 words)

P.T.O.
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passiRt

l“cd on the I'()nd. |

wowith perfect copgn:

| knew Wingy that | ought not (o shoot
! L | shoc

nin. [t 18 &4 Serioyy

- & working

. ‘ a huge and

costly picce of Machinery— 4
) ST ALY . = 0

not to do it ll\ It can POSSIbly be avoide

distance, watching the

d. And at that
animal peacefully eating, I
thought then and I think now that his attack of ‘must’
was already passing off: in which casei he would
‘merely wander harmlessly about until the mahout came
back \and caught him. Moreover, 1 did not in the least
want t:o:shoot him. I decided that I would watch him
‘for a little while to make sure that he did not turn

savage again, and then go home.‘

‘But at that moment I glanced round at the crowd that
had followed me. It was an immense crowd, two

thousand at least and growing every minute. It blocked

the road for a long distance on either side. I looked |

at the sea of yellow faces above the garish clothes—

faces all happy and excited over this bit on fun, al

obviously onc ought.

Saw (he clephant |

|
|
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certain that the cleph“m was going 10 be shot, They
I = /7

were watching me 4 ConJurss

4 they would yateh
about to perform a yje) They did not like e, ot
with the magical rifle i, my hands | w4 momenizily
worth watching. And suddenly ] realized that § should
have to shool the elephant after all, The people
expected it of me and | had got to do it; could fet]
their two, thousand wills pressing me forward,
irresistibly. And it was at this moment, 2% | stood
there with the rifle in my hands, that I first grasped
the hollowness, the futility of the white man’s dominion
in the Bast. Here was I, the white man with his gun,
standing in front of the unarmed native crowd—
scemingly the leading actor of the piece; but in reality
I was only an absurd puppet pushed to and fro by the
will of those yellow faces behind. I perceived in this
moment that when the white man turns tyrant it 1s his
own freedom that he destroys. He becomes a sort of
hollow, posing dummy, the conventionalized figure of
a sahib. For it is the condition of his rule that he shall

spend his life in (rying t
s got to do what the “natives”

o impress the “natives,” and

s0 in every crisis he ha

expect of him, He wears a mask, and his face grows

P.T.O.
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0l
o il had BOT 10 shog 1,4 olephant, 1 had
cummitw" mysellto doing jy When 1'sent for the rifle.

A sahib hos BOLLO nel ke sahiby he has got to

appenr 10801018, 10 Know hig gy, mind and do definite

things. To come all that way, vifle in hand, with two

thousand people marching af my heels, and then (o
trail feebly away, having done nothing-no, that was
impossible, The crowd. would laugh at me. And my
ivlmle life, every white man’s life in the East, was

one long struggle not to be laughed at.

But 1 did not want to shoot the clephant. 1 watched
him beating the bunch of grass against his knees, with
that prcocc"l‘lpicd grandmotherly air that clephantg
have, 1t seemed to me that it would be murder tq
shoot h'im. At that dge, T was not Squeamish aboyt
killing animals, but I had never shot an ¢lephant and
never wanted to. (Somchow it always seems worse
o kil] 4 large animal,) Besides, there was the beagt'g
OWner (o be considered. Alive, the elephant wag Worth
at ]cgst & hundred pounds; dead, ho would only e
WOrth (], value of his tusks, five pounds, ‘I’“Sxihly‘

But | had got to gt quicklb" | turned o S0mg
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experienced-lookin |
S Burmg s who had been there

when we arrived

might charge if you wep; tao close to hi
close to him.

It was perfectly clear to me what 1 ought to do. 1
ought to walk up to within, say, twen-ty-five yards of
the elephant and test his behavior. If he charged, I

could shoot; if he took no notice of me, it would be

safe to leave him until the mahout came back.’
(751 words)

Passage 3
In the ordinary way of things, when people say that

they are usually referring to

they are giving up,

something like smoking, or alcohol, or chocolate, or

any of the other anaesthetic pleasures of everyday

life: {hey are not, on the whole, talking about suicide

(fhou,gh people do tend to want to give up only their

harming habits). G
and yet the idea of someone

Supposedly self- iving up certain

things may be good for us,
Just giving up is never appealing. Like alcoholics

P.T.O.
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who nced everybody tg drink, there tends to be o
determined cultura] consensus that life is, and has to

be. worth living (if not, of Course, ‘actually sacred).

There are. to put it gg stmply as possible, what turn
out to be good and bgg sacrifices (and sacrifice creates
the illusion — of reassures us - that we can choose
our losses). There is the giving up that we can admire |
and aspire to. and the giving up that profoundly
unsettles us. What. for €Xample, does real hope or
real despair require us to relinquish? What exactly do
We lmagine we are doing when we give something
up? There is ap €ssential and t‘af—reaChing émbiguity
to this simple ides. We give things up when we believe
W€ can change: we give up whep we believe we
can’t,

for our.emotional and moral wellbeing - and, indeed,
for the profits of the rich — we are asked to gjve up
4 great deal now. Byt alongside this OT8y of improving

Sacrifices — or perhaps underlying it — there is 3
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despair a
N nd terro
I )
Of just wanting to give UP- A need

to keep at bav th
> the
S¢hse that life may not be worth

Lol = - - e St -
and ed : Tugele that religions and therapies
‘ *Oiertainment, and commodities.

and the arts in ¢ n
\e 1
S€neral are there to help us With- For

more and more
People now it seems that it is their

hatred and their prejudice and their scapegoating that
actually keeps them going. As though we are tempted
more than ever by what Nietzsche once called “a will
to nothingness. a counter-willan aversion to life. a
rebellion against the most fundamental presuppositions

of life”.

Giving up is always sacrificing something in the service

of something deemed to be better. The question.

whenever we want 1o do anything, whenever we make

a choice. 1S unavoidably: what will we have to give

up? C hoice is. by definition, exclusionary, and reveals
ays some imaginary exchange

preference. There 1S alw

at work: something js given up with a view to
something being siven back. Whether we are giving
or on free spee

g, or on life-itself, it 1s, as

! ch. or on sociability,
up on confidence, 3

or on wanting, OT on meanin

P.T.O.
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it were, the return we p,, in mind, however

unconscious we are of the deg] being brokered. What
we want from any' given Sacrifice is always worth
dlSCUSSmg Sacrifice and its discontents is what there
s to talk about. G1v1ng up, or giving up on, anythmg

or anyone always CXposes that we take what we wish

to.

So giving up, in its myriad l‘orms we need to
remember, whatever else it is, is a grft -giving (and it
1s always up and never down, as though to some higher
auth0r1ty) To give something up is to seek your own
assumed advantage your apparently preferred
Pleasure, but in an economy that we mostly can’t
comprehend or, like all economies predict. As though
at certain moments in our lives we are given the order

“Give up!” or “Give it up"’ and $0 begins an obscure

kind of wishing and hoping and bargaining.

We calculate, in so far as we can, the effect of our
sacrifice, the future we want from it (it is never clear,
for example whether a sacrifice is a plea or a
coercion or both, a mampulation or a forlorn surrender

or both). As though at certain pomts in-our lives we



919
13
are asking what
o Y 'We have o do to get through to
certain people, or 4 '
0 get through to ourselves: to get
through to the I : |
: ’ ife we want. We are asking what we
are goi -
going to0 have to Jose to gain what w¢€ think we
want. These are sometimes the moves, of course, of
an omniscient animal who claims he can know what
 he wants, ‘and for whom knowing his wants, and
having good ideas about how he may gratify them, is
the only thing he can imagine doing. Sacrifice, giving

“up, is a,f(jrmof prediction. (780 words)

Questions:

. PART-A

Ancwer any 3 of the following in about 230-300 words:

B miondi 0 (3x10=30)
nd 2 are based on passage 1;

d 4 are based on passage 2; ‘

sed on passage 3.

Questions 1 2
Questions 3 an
Quéstion 5 is b2

How did Valeria coP® with the war-torn situation?

What type of content did she create during the siege?

(10)

P.T.O.
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. mer i
~what ! mes e“ €€ In Valeria’s story as she
2. en
Lavigates s the challenges of wa; and displacement? In
GOSy Valerla S experience challeng®

Stc‘,l’ﬁotypbs .
(10)

What rationale does the speaker offer to not shoot
| - (10)

the elephant?

4. What does the SPeaker mean by ‘the futility of the
white man’s .domml_on in the East’. Sl - (10)

are discussed in Passage

5. What kinds of ‘giving up’,
Goa gg s S et LT ol (10)
PART-B
Answer any 3 of the followmg in about 300 350 words:
(3 ><2O 60)

" Questions 6 and 7 are based on passage 1;

Question 8 is based on passage 2;
Questions'9 and 10 are based on passage 3.

6. Imagine you are- Valerla Shashenok from ‘passage 1,
who is now back in Ukrame Write a letter in 350
words to a friend reflecting on the psychologlcal impact
of living through a war and your quest for surv1vaI;

a young woman and a soc1a1 media personahty "
(20)
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passage 1 talks uhgm

¢ Portrayal of pcrsmml frauma

‘ I ¢ » L]

' ; Nedia platforms., Writc 4 fcaturce
Jrticle on the use op . ‘

‘ S0¢ial media platforms as LOO1S
a ¢y 1

Warenegg in times of conflict in

(20)

,nd crisis on socia]

for activism and
300-350 words.

: Imagine yourself to pe 2 Teioetets "and conduct an
interview of one of the natives, who has witnessed
the entire incident, to understand his perspcctivc on
why the elephant must be shot. Write about 20
questions with appropriate answers. (20)

9. Summarise Passage 3. y (20)

10. (a) Create a dialbgue between your friend and yourself
sharing details of ‘a bad habit that you gave up
recently. Write 15 turns of dialogue. (15)

(b) Use the MLA citation style‘ convention ayndv re-
write the following : R | i i(3)

(i) Random House, 2017. Wingate, Lisa.
Before We Were Yours. |

(ii) Sabat, Yaika. BookRiot, Riot New Media
Group, 22 Nov. 2017, bookriot.com/puerto-
rican-writers/. “Puerto Rican Writers,

Poets, and Essayists.” .

P.T.O.
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(i) Brundan, gy * Criticism, vol. 61, no. 3,
Leamn From the Philologis’c in Fiction.”

(V) Leroux, Marce]. Springer, 2005.
Warnéing: Myth o Reality?:
Ways of Climatology.

Global
“The Erring -

(3000)



